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High-rise buildings and residential silos are not original inventions of industrialization. Even the 
Pueblo Indians of New Mexico and Arizona, organized under mother law, built multi-storey 
"skyscrapers" on rocky slopes: 

the Pueblos (Hopi, Moki and Zuni tribes) showed New York how to build skyscrapers. They were first to 
put them on the cliffs of the canyons of New Mexico and Arizona, terraced with flat roofs. Twenty-storey 
houses, approachable from the outside with "fire brigade" styled ladders, which can be seen through 
these motif-like "skyscrapers". 

As huge ruins these installations still stand everywhere in the southwest and are among the most famous 
sights of America. Later, the Pueblos also used this style on the plains for their fortress-like-villages of 
solid brick construction. Everything invented by the Pueblos women and built up with their own hands 
from the foundations upwards. Until the Europeans arrived, it had never occurred to any man to care 
about architecture. When the first indigenous man, on the orders of the Padre was told to create a wall, he 
stood miserably ashamed at his incompetence as a craftsman, surrounded by mocking women and 
children. The Spanish missionaries proudly tell of churches and monasteries built by women, girls and 
children because as they note, in these cultures it was the custom for females to build the houses. From 
the foundations and walls, women erected the whole building ready to use, inside and outside. This was 
the case at least before the European invasion and still is with the Zuni Indians today. 

Apart from terraces and courtyards of each house, there are at least half a dozen strange, almost 
underground giant egg-shaped structures around every pueblo city. These are like community clubs, half 
sweat bath and half temple. This is because steaming and cleaning are deeply connected with 
consecrations and tattooing of a special soul substance. To these sauna- temples or communal houses, 
the Pueblos attach great importance: 

"Every village has one to six of the circular egg-shaped buildings. The big underground room is at the 
same time bathroom, town hall, clubroom and church. It consists of a wide deep cellar, because the roof is 
almost at the same height as the ground level, sometimes a little higher... All around the sides are 
benches and in the middle of the floor a square stone container for fire, in which aromatic plants are 
burned permanently. One enters the egg-shaped earth bunker climbing down with the help of a ladder 
through a hole in the roof, which is just located above the fireplace, which also has the function of a fan 
and for extracting the smoke at the same time." (Galahad, S.95) 


The egg-shaped earth bunkers symbolize the pregnant mother's belly, the uterus. This 
indicates that these structures, in matriarchal cultures, are replicas of the swollen womb. 
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In numerous indigenous tribes, the rebirth ceremonies of the boys are found in houses or huts, 
which clearly also have a uterus character: 

"»When the Nandi boys of Kenya have recovered (from circumcision), the Kapkiyai ceremony is held. With 
the help of a dam, a basin is created in the river and a small hut is built onto it. Then everyone undresses 
and is led by the eldest (the initiator)in. The boys crawl through the hut four times in succession. In this 
way, they are completely covered by water.« 

After this ceremony »the boys are allowed to go away and visit people, but they still have to wear 
women's clothing.« Of course, immersion is a common initiation ceremony. In our culture we know it as 
baptism. But in the Nandi ritual, the submersion symbolizes the return, or slipping out of the womb, and 
connected with another symbol of the uterus, is the hut. Besides, the boys have to crawl, which means 
they're nearing foetal status." (Bettelheim 156f.) 

Just as many ethnologists and researchers misinterpreted the matriarchal cultures as typical 
separation of women's groups and men's groups into a co-existing phenomenon of matriarchy 
and patriarchy, the Pueblo Indian egg-shaped earth bunkers were initially misunderstood as 
patriarchal architecture, since they were also the men's overnight camp. Ethnologists from 
Europe could not imagine that men might be completely unable to build a house and 
mistakenly assumed that since the Pueblo men stayed overnight in the egg-shaped earth 
bunkers, they had constructed the building themselves. But this is precisely where European 
cultural standards are misleading. It assumes men have the monopoly on craftsmanship, 
indeed they have had mastery of tools and technology, since time immemorial. Perhaps the 
elaborate European notion of the man born with the tool in his hand and technical talent to use 
it, is not true at all. Women had the craft and construction monopoly in matriarchal cultures, 
while men had two left hands when it came to building a simple wall, as the missionaries 
testify. The women and girls of the Pueblo Indians alone were the brilliant architects and 
builders who just 200 years ago shook church values of male dominance in society. Women in 
matriarchal cultures had a monopoly on ownership, while men didn't own anything. They also 
felt responsible for their possessions and an expertise that went so far that men were under a 
real work ban, regarding constructing and owing property. 

My intention and aim in this article is to develop worst-case scenarios for the psychology of 
such cultures on the basis of ethnological data on mother-law cultures and to compare them 
with problem areas of current cultures to see whether mother-law cultures can provide 
explanations for present-day areas of social conflict. What motivates the Pueblo women to build 
egg-shaped earth bunkers for the men outside the village centre? So-called men's houses are 
typical of matriarchal cultures and are generally probably due to the need, under matriarchal 
law to separate the insignificant man (because they were incapable of childbearing) from the 
holy woman. 

Pueblo women owned the whole country and also the sovereignty over the development plan 
of the village. They placed men on the outskirts of the village. 
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Is it a long way from there to the suburban slums? The tendency to push the marginalised to 
the outskirts of the city, or even better, out of the city can be found today even in medium¬ 
sized European city, and this can seriously threaten social peace. Do modem cultures repeat 
the same unresolved conflicts of mother-law cultures? 

At first it may look very affectionate for Pueblo women to send men back to the egg-shaped 
earth bunker, the uterus, every night: 



Mesa Verde, Cliff Palace, Colorado. 

Source: HJPD - Eigenes Werk, CC BY 3.0, https://commons.wikimedia.org/w/index.php?curid=25147022 


But the world view behind it would seem to draw a society that subjects the sexes to the cycle 
of idealization and condemnation. The idealized female world and the male world condemned 
to eternal infantilization. Men, it suggests, should make themselves small again every night 
and return to the uterus as a fetus or embryo. All areas of Indian life manifested the 
dependence of men on women. Even the drinking bowls of clay were made by the pueblo 
women on their breasts. At the place of the nipple a small opening is left in the clay bowl, 
which is only closed at the end with ceremonial effort. With each sip, men are reminded that 
they owe their lives and survival utterly to women and they should always remain babies. The 
egg-shaped earth bunkers have only one exit to the top, which is also a chimney, since the fire 
is directly below. If the men climb out by a ladder after a night spent there, this symbolizes the 
obligation imposed on the man to return every night to the embryonic position. The exit forms 
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a birth channel. The men come to light every day as new babies. In matriarchal cultures, the 
house symbolizes the amniotic cavity or sac. In so-called modem cultures, we rely on real- 
estate bubbles. China, for example, is currently pushing ahead with urbanization and 
metropolitan development in a gigantic way. It is expected to improve the general living 
conditions. In fact, urbanization in China has already destroyed so much farmland that it can no 
longer feed the population or be self-sufficient. Is metropolis formation a perverted form of 
matriarchal pregnancy swelling? Do industrialized societies possibly reproduce the old credo 
under matriarcal law; the more swelling, the better the mothering of society? 

In matriarchal cultures, the house symbolizes the pregnant womb in which the man becomes 
an embryo, and from which he emerges each time as an infant. Therefore, the psychological 
consequences of the house for man and woman are different; the woman is the house herself. 
The house has no social aspect for her; she is already certain of herself and her place within 
the home. For her, the house she built is not a place of social encounter, but a place of social 
difference, where man is only allowed to stay for a short time as a sexual service provider 
(visiting marriage). That is to say, the status of a woman as saintly and not contaminated by 
the low social status of man. The house is for the woman a prestige object, a proof and 
example of the good functioning of her better nature. For men, on the other hand, the house 
embodies their eternal dependence on the mother, their psychological radius of action from 
embryo to infant. If he wants to leave the infant stage he fears he will be separated from life. 
The enthusiasm of the male warrior and soldier to destroy houses, to raze villages and cities to 
the ground could then perhaps be understood as a practiced cultural critique against the 
omnipresent and all-dominant womb. 

Since the house is apparently identified with the uterus in matriarchal cultures, the entrance 
door is of particular importance. The front door reveals something about the image of women 
and men in the various matriarchal tribes. The house-building women convey this in the 
symbolism of architecture. The Pueblo Indians enter the egg-shaped earth bunkers via the roof. 
In other words, they imagine the woman upside down with her genitals pointing to the sky in 
relation to the egg-shaped earth bunkers. The symbolism of the (genital) entrance door 
pointing to the sky is dramatic. It signals that there is no escape from the female uterus for 
men. No muscle contraction (i.e. labour) of woman would be able to give birth to a fetus 
against gravity. This is where the Pueblo women's totalitarian claim to the man as an embryo is 
cemented. Other houses of the Pueblo Indians have the entrance door of the house on the side 
wall, which corresponds to the picture of a lying woman. Some tribes climb into their houses 
from below, which corresponds to the image of a standing woman. 

The Great Mother is the original form of the Giantess. The idea of a woman as a house is only 
possible if the woman is a giant. The different positions of the lying, standing and upside down 
woman shed light on the different degrees of inaccessibility of the woman in different tribes. 

The lying woman symbolizes the most accessible position of all positions. The entrance and exit 
through the genitals (i.e. front door) of a lying woman in comparison with the other positions 
mentioned, still forms the most accessible access to the Great Mother (or woman) without 
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affecting the relationship between herself and all others. If the woman is the house, no matter 
in which position, all others can only be as dwarfs. As far as programming the subconscious is 
concerned, we must therefore expect women to define themselves subconsciously as giants. 
Matriarchally programmed men are thus obliged to play the dwarf role in all situations of life. 
The colour red plays the main role in mother-law cultures as a symbol of the ability to bleed 
and bear children. Red tiled roofs therefore symbolise the house and woman capable of 
bleeding and giving birth. The importance of the color red for matriarchal cultures is proven by 
the classification of the Indians as "redskins". Because in fact, there are no people with red 
skin. The term "redskin" is derived solely from the blood-red painting of the Indians, which is 
intended to signal that men are also "best" (bleeding) women. The worldwide reception and 
acceptance of the term "red skin" illustrates the plausibility of "blood red" as an essential 
matriarchal characteristic. 

Another example of the deeply programmed infantilization of our cultures is the hat culture. As 
Sir Galahad clearly shows in "Mothers and Amazons" (Galahad p.42ff.), half an eggshell on the 
head symbolizes the status of the hat wearer; the prescribed embryonization, a life under the 
eggshell. It is interesting that professions in extreme sports or extreme murder (e.g. racing 
drivers, soldiers, etc.) make life under the eggshell (i.e. under the helmet) a trademark. So if 
the eggshell bursts in an accident or fight, the embryonalized athletes or soldiers may not 
survive exit from embryonization. The connection between headgear and infantilization is still 
clearly visible in the carnival fool: the wearers of the fool's cap make fools of themselves. 

The Indian feather headdress, a feather or feather bonnet, is probably based on the worldwide 
egg laying, mother-bird type cults. The wearer of the feather bonnet wants to make it widely 
visible that they, like women, are egg-laying (i.e. childbearing) beings and thus deserve the 
same high social status as women. In many tribes, however, men were only allowed to play the 
powerful female role with their feather decoration, without really being allowed to alter the 
matriarchal balance of power: 

"In the Iroquois Empire, women alone had the right to vote during the reign of women. They chose a 
prince and, as Morgan writes, not the most capable man, so that he wouldn't take over too much power. 
So the male chief was no more of a phoney regent. For according to Lafitan's reports, women were in 
possession of all the political power. Women formed the councils, women were masters of war and peace, 
they kept the treasure of the state, and prisoners were handed over to them." (Dr. Mathilde Vaerting, Die 
weibliche Eigenart im Mannerstaat und die mannliche Eigenart im Frauenstaat, Karlsruhe i. B. 1921, S. 
116) 

Infantilization in matriarchal cultures is not only a problem for men. If women give men a 
limited radius of life from embryo to infant, it becomes clear that they themselves have 
massive fears of an adult world. Her seemingly adult "motherhood role" turns out to be an 
elaborate self-portrayal to mask the opposite. Men also made enormous efforts to prove that 
they are as fertile and important as women when it came to building houses: 
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Headhunting and matriarchal architecture 

Another form of circumcision, to appear menstrual capable and pregnant, is the headhunting or 
human sacrifice. By fusing the head and genital (see chapter: Money - the biting vagina) as 
typical of early cultures, each event on the head also symbolizes as an event on the genitals. 
For example, a bleeding head can be understood as menstrual bleeding and a severed head 
(decapitation) as a child: 

„...Young men in particular went headhunting, which marked the transition from childhood to adulthood... 
so in Palau the public showing of a child (head) was a proof of fertility (maternity)... The dancers were 
paid, the head was carelessly thrown away after the last payment. The warrior was not honored for his 
courage, only the head was paid for. The warrior must give a child, the villages he befriended give 
money... All rational explanations for headhunting, such as the desire for serving souls, are unsatisfactory 
according to Downs 121. He also sees a connection between fertility and head hunting, since the heads in 
Indonesia are often decorated with fertility symbols... According to Downs, an unconscious motive for 
headhunting could be the rebirth in one's own group. So here, too, it's a man's fantasy of birth." (Evelyn 
Heinemann, Die Frauen von Palau, Zur Ethnoanalyse einer mutterrechtlichen Kultur, Frankfurt am Main, 
1995, S.107f.) 

„ln this context it cannot be overlooked that in the whole of Southeast Asia the construction of a building 
was an occasion for headhunting. Instead of the capture of a head, however, in many cases a slave is 
killed, namely the construction victim (SCHUSTER 1956: 75ff.). Thus, for example, a head had to be 
captured at Mahakam and Long Glat on Borneo while building a new apartment (NIEUWENHUIS 1904-07 II: 
102; WILKEN[ 1889)1912: 58; SCHUSTER 1956: 75). 

A detailed account of the human sacrifice during temple construction is available from the western Torajas 
on Sulawesi as follows: 

...When the large temple was built, which was used solely to hold headhunting festivals, it was necessary 
to throw a human head into the hole for the main pole. Three heads were taken off in the Lore and 
Kailigroup. In Rampi a man was sent down into the hole to dig it a little deeper; then the pale was allowed 
to slide down onto him. In answer to the question of the reason for the human sacrifice, it was stated that 
the temple should stand for a long time and that people should remain healthy ...An old blind man who 
once supervised the building of a temple said that the reason for his infirmity was that he did not offer a 
human sacrifice at that time. When the temple was finished, it was temporarily closed and a troop of 
warriors was sent out to capture heads, which were then taken to the temple. Sometimes the lower parts 
of the temple were covered with the blood dripping from the heads, sometimes only the stairs. Pieces of 
the scalps were fixed to the stakes with wooden pegs, the head was either buried under the temple at the 
middle pole or at the foot of the stairs or hung dry in the roof of the temple. If one knew that a temple 
was being built in a village, then one would be carefull over the place, only going out in groups and no 
one left the house at night. Even if you knew who the killers were in a robbery, you didn't leave for 
revenge, but waited until you found a temple yourself, and then got the heads from the area of the 
Murderer. More than a hundred heads are to be captured in a new temple building all of which were 
buried at the central pole. In other groups, after completion of the temple, a person bought in another 
village or a prisoner on a former war journey was killed. Men and women sat around the prisoner tied to 



Seite 8 


The Mistress of the House/matriarchal architecture 


Dinesh Axel Baumgart 


bamboo and described the victim's coming future singing: how he will be killed, how to distribute his 
scalp, etc. They did it for seven nights. Then the prisoner was taken to the temple, dragged around it 
seven times in some areas and then hacked to death in front of the village. While the cut corpse was 
buried on the spot, the head was usually buried at the foot of the stairs after removal of the scalps, after 
the blood had dripped on them - as was also done with captured heads. The frame to which the prisoner 
was tied is hung from the main pole of the temple ( KRUYT1938 II: 47-49 - according to SCHUSTER 1956: 
76-77). 

With the Indonesian building victims a certain tendency is noticeable to go headhunting or to offer a 
human sacrifice only with establishment of special houses (like meeting house, village temple, secret 
federation house or chiefs flat) (SCHUSTER 1956: 78). 

The construction sacrifice also seems to have taken place with the Ami; ...In Kalala (Hsiu-ku-luan group) 
one had to offer a human sacrifice when the house was built, which belongs to the Fitoror (?) clan 
responsible for the headhunting festival. People bought a child from a distant village and beheaded the 
child, tied to a stake on the day the new building was inaugurated (FURUNO 1972: 80-83)." 

(N.B. Source for the entire text: Religios-mythologische Vorstellungen bei den austronesischen Volkern Taiwans, Ein 
Beitrag zur Ethnologie Ost- und Sudostasiens, Inaugural-Dissertation zur Erlangung des Doktorgrades der Philosophie 
an der Ludwig-Maximilian-Universitat Munchen, vorgelegt von Hitoshi Yamada am 10. Oktober 2002, S. 254ff.) 


Just as women in other cultures demanded circumcision from men, throughout Southeast Asia 
headhunting was a prerequisite for being accepted by women in house and marriage. It was 
the men's duty to take care of the "corpse in the cupboard". In our so-called patriarchal 
cultures, the expression "having a corpse in the closet" has a clearly negative colour, just as 
the woman's menstruation was and is considered impure. In matriarchal cultures it was exactly 
the opposite: menstruation was considered sacred. The source mentioned above shows that in 
some early cultures "having a corpse in the basement" was extremely positive and was 
regarded as an imperative requirement of happiness and health. The more heads in the house, 
the higher the social prestige of the house and its owner. In the face of murderers who store 
their victims in their own house freezer, or cement them in the foundations of the house, the 
media and forensic psychologists often think no more than to talk about perversions. Similarly 
miss-informed and ignorant are the decapitations of the Islamic State dismissed as terrorism 
without succeeding in penetrating the background dynamics. That behaviour of such murderers 
and so-called terrorists could be in conflict with matriarchal cultural history does not even 
remotely occur to them. In many cultures it was social standard to build the foundation of the 
house on homicide(s), and perhaps even so in our own culture. 


Dinesh Axel Baumgart 2016 
info@culturetec.com 

Translated with the help of deepl-translator. Final correction by John Wyllie (Scottland) 
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